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— A seTious note: — 


a few mont hs back, that 
nice place Ee CARGOl closed 
down, as you know. I 
guess it's time for the 
old saying; Ya don’t know 
what ya got 'til ya lose 
itl I bet some bimbos 
regret not having gone 
there more often,eh? 

I suppose we all had some 
minor complaints about it: 
shows going on too late, 
no minors, but now that 
there's no more downtown 
club to book bands that 
would draw 2 - 300 , it's 
1 real tough for big time 
propmoters like MAINLINE 
(that's Promoters'.) to 
do interesting evenings. 

I certainly hope a down¬ 
town location will be found 
soon, cos I can't see any¬ 
thing good in "tripping" all 
the way past Pointe-Claire 
for gigs 1 Shit’. t>+ 6 eolroff 
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LYCIA lYDIA LYHIA LYDIA LYDIA LYDIA 

Last Sept l6, LYDIA LrJNCH performed 
various pieces from her vast repertoire 
of poems, stories and one-page plays at 
that seedy jernt, Les Foufounes Elec- 
triques. This was -of course- a show 
presented hy MAINLINE (the only zine 
that mothers like)'. 

It was Lydia's first ever profession- 
nal engagement in la Belle Province, 
but she had been in Montreal before, 
at the tender age of twelve, briefly 
on a school trip'. 


A fair crowd turned out - not as many'- 
as my Wall St. Investors would have 
liked. But possibly the weirdest bunch 
(apart from some obvious westmount gran - 
des dames with their shocking mink coats) 
to show up at the door was this group 
of 4 or 5 deaf-mutes'. I had to explain 
to them the nature of the show and every¬ 
thing. It's unfortunate they finally 
decided to leave'. 

Putting on this extravaganza was quite 
the experience, fer sure'. It's at times 
like these when you find out who yer 
true friends are'. 

It was - naturally - rewarding to final¬ 
ly meet Lydia, but two things were real 
bummersi a) the IM amusement tax on each 
ticket sold (I was not amused'.) b) the 
lenghts at which some shitheads will go 
not to pay at the door'. Be wamedi next 
time, I won't be so nice. There's also 
the big "major credit card" scam on any 
people who want to rent a car, but that's 
another story'. 

On to the show at handi 

Of course, anyone who's ever heard a 
Lydia Lunch song or album might have one 
or two reservations about meeting her for 
the first time. "He slits my throat and 
drinks my blood" .... (Hmm! Eek'.) I suppo- . 
se there are many preconceived notions / 
on her manner and personality that z 

might frighten away some people, which f 
might explain why Lydia's manager was v 
eager to point out - on our telephone ^ 
conversation - how “easy" and well-beha-N 
ved Lydia could be. And sure enoughi \ 
Lydia Lunch is very much the type of 
girl one would bring home to one's mom! , 

And yet her stage persona is so far 
removed from her usual manner, that it /, 
was a veritable Jekyll-Hyde transfer- J 
mation from evening to day to night'. jj 
The calm, affable girl with the cute 
red dyed hair became a cold, cynical, | 
angry, foul-mouthed pessimist in the 
blink of an eye I 

This is not to say that the show Itself 
was not enjoyable: Par from it. 

I guess Lydia was living up to * : j 

the image one gets from her record- I 

ed oeuvres . Irony, alienation, # 

the simple stupidity and obscene k 

brutality of living, along with ^ 

her cold, distant delivery which 
heightens up to passion pitch at 
moments, stunned the crowd into 
silent submission. 

I suppose reactions were mixedi 
some left, some applauded, one 
guy expressed loudly his opinion, 

"yer a fuckin' nut'." ' 
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The evening started with Lydia 
telling us how she started telling 
stories. It seems she got picked 
up by some nut who would force her 
to tell stories with a shotgun to 
her head; A guy she saw "a few more 
times” afterwards; 

What followed was a story on how 
"the cat killings" came about... 

This big, black cat called i.omeo 
or Black Romeo just goes too far 
one day and finds himself permanent¬ 
ly etched on the floor*, all splater- 

* 

Then Lydia would philosophize about 
love being "dumb, deaf and blind". 

And offer he* opinion on some of 
the real ugly people who live around 
her neighborhood, not quite like 
Mr Rogers* *..... 

"Fear is the hearty remainder of 
this feeble, feeble existence"... 
Lydia then acted out a little play 
about "Mean Kelly and me on a 
bender". Two real bums*. Well this 
one bum going on what real men they 
are, shit yea*. 


Lydia 's finest moment was the 
finale, this sort of letter she 
wrote to her abusive father. After 
some ironic observations about not 
making her first "million", she 
starts rememberin' just how it was 
back then... "A real corker" he 
was. "a real rhinestone cowboy". 

And he had ways of torturing her 
too. The monologue builds little 
by little to a hysterical pitch; 
Accusing her tormentor of "dlcking 
her out of a normal relationship". 
Real powerful stuff, and the 
audience was as silent as a pin¬ 
head dropping on the snow*. 

Let* 3 hope Lydia comes back again 
real soon and maybe favors us 
next time with one of her piano 
concertos*. I can see it now: 
candlelight, a little tinkling on 
the piano and more stories: it would 
give Marvin Hamlisch some 
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Kira ("Are you sure you wanna tnterviaw 
ME?) Roessler from BLACK FOAL was indeed 
interviewed at the band's much anticipa¬ 
ted and much delayed show, way back on 
July 31st, just outside Le Car(!o, as It 
was being raided by the cops. 

dll First I wanna hear about your musi¬ 
cal background, the bands you played in 
and all that... 

KIRAi I played in a band called TWIST33 
ROOTS that was pretty much LA based. 

But we have a record out now, it's call¬ 
ed "Pandemonium Shadow Show" and my 
brother's still doing Twisted Hoots. And 
it was a big part of me for a long time 
...so it's important to me. And I play 
on the record. I really like it. Also, 

1 had a band of my own called SEXSICK 
that was lA based, all girls. And that 
was more my material and the sin.'rer'si 
we worked together... And I've just been 
playin' music for a long time. I played 
in a lot of bands before that, but no¬ 
thing really you would have heard about 
...out here. Mostly just local, LA based 

dll I heard there was alittle trouble on 
your last trip to Englandi you were cor 
nered by 4 skinheads or something? 

KIRAi Mo, personnaly? No... 
dll I thought T read about it in SOUNDS? 
KIRAi well, it gets a little distorted 
I'm sure. 

dll They were sorta blaming you for 
bringing in cruise missies. 

KIRAi They did... People in England are 

- people. It's only just a handfull of 

people, you know. Most of the crowd is 
really into it.. They're hung up on 
"you're american, so everything america 
stands for, you stand for" which meansi 
you brine missies to our country, you're 
a rich bastard...It's just they see ua 
as americans, which I can understand. 
These stereotypes are evrywhere, you 
know. But these particular guys were 
meinbers - I think - of a National Front 
movement, where they're very anti-ameri 
can, skinheads... Came to the show to 
stop it basically. They wanted to prove 
themselves and stop us from playing 
So the first band was a local, skinhead 
kind of a band, they really got into it 
.. Then, when we played...This guy 
First, he tried to attack Henry on stage 
and he was thrown off. And then he start 
ed throwing chairs. And his friends 
started throwing chairs. Really, all that 
happened was we weren't gorjia play with 
chairs being thrown at us. Cos we had 
too much to lose... 
dll What about security by the club? 

KIRAi Not enough security. You can't 


ike I said, there's nothing you can 
do when chairs are being thrown at 
you. There were hundreds of chairs 
in the place. They could have easily 
hurt someone.. .They have nothin.; to 
lose. We have a tour. We have all 
this equipment, you know. '*e have 
everything, to lose. Wo can't afford 
to get hurt. So it's just...Everyone 
in the crowd else - ‘300 other peepie - 
were all into it and wanted to see 
us play. But also a lot ca.t.e up to 
us and said, "we're glad you didn't 
play". No one wants to see mutilati¬ 
on on stage... You can't screw around. 
Too many other people are coming to 
see you in other places. So we just 
stopped after 6 songs. And that was 
that.. It was really no big thing. 

We stopped, packed up and moved to 
the next city. 

dll Well, 1 guess BLACK FLAG gigs 
tend to be violent sometimes. To 
you met scared when that happens’’ 

KIRAi I think other gigs are far 
scarier. A lot of heavy metal gigs 
are really rowdy. Fights, stabbings, 
stuff like that 


dll What about you 
KIRAi ME? Nobody ever hurts me, I’m 
a girl’. No one's even gotten close 
to.me; You gotta remember to every 
one of these assholes, there's a 
hundred or so people really into it. 
dll Why do you think they act that 
way? 

KIRAi It's...pride, ego, you know. 

They have to assert themselves. We're 
getting all the attention...It's kinds 
upsetting, I think. I thirJc that's 
all the stage diving thingi they 
wanna get up on the stage and do 
their little dance. It's a pride 
thing; It's an ego... Sure. I mean, 
how else are they gonna get attention? 
I’m not sure. I just guess... I 
think there's very few actual people 
who really would wish us any harm. 

But most of the people are just real¬ 
ly into it. So you can’t judge a 
crowd by 5 or 6 assholes in a greup 
of hundreds and hundreds and hundreds.. 

dll Do they get pushed into it? 

KIRA: I just third; they're confused... 
It's hard to know what your friends 
will think cf you if you do this cr 
that, or if you like this or that 
band, or if you dress this or that 
way. Maybe some people are more affec¬ 
ted by peer pressure than others. 

Some people are just more into fucking 
with people...And they will go to 

shows to fuck with people. Like I 
said, it's a very small group always 
(...) You just have to remind your¬ 
self that there’s a lot more really 
cool people. There always in. 

dll Well, Six Pack is one of BF's 
most famous songs, so do you feel 
a bit of excitment in the crowd, 
when you, as baoa player, start off 
the song? 

KIRAi 'Well...I really like a lot of 
the new songs. I mean, yea, I love 
to play 6 Pack . 1 love to start the 
song. I also love to play Slip It 
in . which in on the next record ,md 
which I start also, which is also my 
favorite song. Yea, playing shows 
is exciting. Everything is exciting 
about it.. But 6 pack to me is just 
another song. I like it just as much 
as all the other ones. Sometimes 


I get buimied out when people that's 
all they wanna hear. They shouldn't 
be there; Black F lag is a lot more 
than one song maybe that they've 
heard more than every other song 
You know. I don't go to shows just to 
hear one song. But, yea, sure, 6pack ' a 
fun and the kids get into it. 


familiar and that's important. 
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HOW I Bpent my ourntner vacation 

S!tf| «. unlike the richer pointe-claire 
ft- 'l < nouvertu-wafere who vacation all 
;»}! Ijyear 'round, I had to aatlfy ny- 
'•aelf with a quickie 10 day jaunt to 
^TOKONTO laat July. Toronto (or T.O.) 
Cia neither as spectacular or as 

S ' cahitty as you might have heard. 

Almost nothing is. The weather was 
really hot and while some people 
spent their whole day trying to con- 
‘!r'’ Vince you to God's way, friendlier 
females were spending their evenings 
in another way... 

Well, tough shit; Cos I was mainly 
“' Interested in what Toronto had to 
^ , offer in terms of records, sines 

and live gigs... I'm funny that way'. 

After pushing their large nice door, 

I walked up to RECORD FEDCLAR, T.O.'s 
supposedly big "alternative" store. 
Kais: their large collection of 
singles are hard to look thru, the 
' minuscule amount of sines are hard 
to reach for small folks. Yet, it's 
not a bad place. Pricesi 45s - 3.49$ 
imports 9.95o-11.98.i>. Lots of 12". 
Practically no t-shirts. Cool bulle¬ 
tin boards. P.i.L. videoi 129$ (?) 

I found Record on Wheels to be 
generally cheaper and they're open 
from 9 to Kidnite ('.) Plus they have 
a fair collection of rock books. 
Pricesi 45 s same. Importsi 8.98-10$ 
Some more. 

But the Q'JEEN CITY Sure seems short 
on sines. Quite a disappointment 
for people who can read... 

There are good second-hand stores, 
like VORTEX, plus others which I 
won't mention cos they had cool 
stuff and one doesn't give away one's 
sources... 

As far as clubs goes, some wankers 
I bump ed into talked about the 
9nBMn|||. But 5$ cover price? Fucg uff. 


la, I set out for a 
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little side door near stage left 
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Th«n on Friday the 13th, I slid on 
down to ? ■ 0 ■ W■ for an ir. store appear- 
anre by F.E.V., that suddenly popular 
rand, iuite a lot of people there. I 
T-anBiTe to give them a sxall question- 
ralre to fill out. Iiepressloni Bill 
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while ■■'ihe Mils looks like the type I 
who knows every 8lm;le record ever I 
■taie, y'know, the kind who knows what I 
x^icic is really about/ Pete Buck is B 
probably the “joker" in the band. 

A'ell, it’s easy to (rueso what type 
Vicheal is.^ You've read it in Interview. 
s. It's too bad I didnt' have my 
Ch-Ok record with me. I could have 

asked about r<’ichael Stipe's sister, 
and what that band is doing... 

The gig was at a place called the 
Concert Hall , which is a masonic 
temple of some sort. Cosh', got a 
lot of hassle at the door, cos I 
was carrying a tape recorder, but 
I showed the bimbo at the door my 
3 for 99/! cassettes, so he was sold 
on the fact that I wasn't gonna tape 
the show. (Hal) Anyway I managed to 
see Steve Wyyn after his performance. 
Here's iti 

dll People generall,y say that doing a 
second album is tougher, especiaHy af¬ 
ter receiving a fair bit of critical 
Bucehs. rjld you find this to be true? 
STEVHi Well, we weren't worried about 
the critics. We weren't doing the 
second album for the- critics. So that 
wasn't tough. But it was tough...Be¬ 
cause - the old thing - the first 
album, we had all those years to write 
the songs for, and the second one, 
you have, y'know, just half a year... 
So, it's hard in that respect, but not 
that hard. 

dll You didn't find it difficult to li¬ 
ve up to people's expections? 

STEVEi No, we knew we were better than 
the first album. There was no question 
about that. 

dll When you write, ere you influenced 
by art (the records you might hear) or 
your own personal experiences (lifel)? 
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, rent .3,1.1. 

STEVEi A little of everything. A lot 
of movies. Books, too. Mainly movies, 
dll What kind of movies? 

STEVEi Things with Rod Steiger, any¬ 
thing with Paul Newman or Tennessee 
Williams movies. Any movies, sappy 
movies. 

dll Co you know why? 

STEVEi Umm... Anything that moves me 
at all. Anything that gets me going, 
y'know. Anything that makes me well 
up a few tears, anything that makes me 
a little bit weak in the knees and 
makes me feel kind o' gooey and stuff, 
dll Very emotional... 

STEVEi Yea, emotional stuff. That 
usually gets me. Love does too, but it 
doesn't happen as often... 

dll Think you'll ever get into a rou¬ 
tine of tourin&^doing records,etc? 
STEVEi Well, literally yea. Cos that's 
that way... But I don't think it will 
be a routine. I mean we're still... 
Look how much we've changed with each 
tour. This is our ^th tour. And the 
personals been different on 3 of them. 
And the set's been different all the 
time. We have trouble staying the 
same way...Routine, you get bored eas- 
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dl< ViThy is it that way? Is it just 
people leaving or do you find it dif¬ 
ficult to get along with them? 

3 TEV 3 i We always keep losing hass play¬ 
er, that's all. I don’t know why. It's 
bass players. Karl and Dennis and I get 
along fine. The other ones... Bass 
player loaves... 
dll They just go like that? 

STEVEi Well. Kendra wanted to do her 
own band and Dave wanted to do some¬ 
thing else. And they just left; 
dll 3 o which do you prefert Montreal 
or Toronto? 

STKVEi Aw. no coraparaisons.. I liked 
VBhtreal a lot though. I've never been 


there before. I liked them both more 

couver. But Vontreal was really 
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After that I just bought some more 
stuff and left for Montreal early 
(i mean early ) in the momin* . 
Conclusion! ^ood place to visit... 
but I wouldn't want to f»k there’. 
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The Dream Syn dicate live are a bit 
different than on the record, I 
think they seem less intense, a bit 
too loose, which might make t hem 
comfortable, but leaves me a bit 
cold. "Medicine show" was pretty 
good. And the sound was good too. 

After a short (MTL promoters take 
note) intermission, R.E.M. take 
the stage. The crowd crowds around 
the crowded stage'. Let the press 
thru, you bums'. Shit; Anyway I 
meet some cool people (readi they 
like The Panned ). But heie comes 
the pride of Georgia. They start 
[, with a slow version of "Pale Blue 
9 eyes". Neat. They did most of the 
» songs on all three records, plus a 
bit of "medicine show" "in the year 
f 2525" and other such songs. Bill 
1 Berry stays pretty much in the 
; background, but strikes a noticable 
beat. Pete Buck is pretty wildjman'. 

' A bit like Paul Weller in his youth. 

■ 'Mke Mills is studied and profession- 
; nal. I bet he can be a music teacher) 

' Michael Gtipe doesn't have much 
stage presence, but fits in well 
: with the band. Overall, the sound 
was piretty loud, which was surpri¬ 
sing to me. They played a long time 
which is always appreciated unless 
it's juot too long. I think the 
songs or. the second album came off 
better than the ones on the first 
one. Maybe they're getting a bit 
bored with the old gonss (songs).., 

I also seemed to notice that they 
were trying to pretty muc'n dupli¬ 
cate the songs on their own records, 
which is ok, I guess. But a little 
variety is appreciated, tho i Know 
"fans" would probably not stand for 
it. You can't please everyone. 
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or too Idealistic. Cos whatever you say 
like you oayi 'HcDonalo sucks, McDonala 
Bucks'. ComiMlny you're r.orma be out in 
the middle of nowhere and you're gonna 
hafta eat. 1 mean, it's truei Mcdonals 
sucks'. .. . 

dll Well, you can get shot»sltting in a 
McDonalds'. 

BRIAN: That was kinda funny. I heard on 
the radio that they accused the guy of 
being on LSD at the time. Did you hear 
that? 
dll No. 

BRIANi That's... Using scare tactics 
like that.. You definitely have to keep 
aware of what's going on. But you can't 
start saiyingi 'This is how it is...' 
dll You don't believe in preaching thru 
music? 

BRIANi Well sometimes. Not preaching, 
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But if you read the lyrics to a son^ 
on a lyric sheet, they don't mean t! 
same thing if you see the band play 
it live, especially if it's one wori 
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I always thought JFA were a cool lot, 
and now that I've found out that they 
are fans of THE DAMNED, they may be 
cooler'. BRIAN was interviewed at 
Le Cargo, on July 23. 

dll The punk scenes are much bigger in 
L.A. and S.F. and Bost. Is there a 
temptation on the part of bands to move 
over there? 

BRIANi They're bigger but they're a 
lot different. There's like a lot of 
people in L.A. and there's a lot of new 
younger people that are just getting I 
into it. And the old younger people, ‘ 
which used to be, like, me and all my I 
frlends--used to be cool. But that was 
different. Now, when you go to play L.A. 
it's like everybody spits on you, in 
the front row... 

dll Is it just the new people going out 
at gigs? 

BRIANi They're just... There's too many 
peoplel I don't want to put down just 
young people... I guess 'cos I... It's 
just.. That's a bad question', 
dll Well, why do you think then that 
people act crazy sometimes at gigs? 

BRIANi They don't know how to enjoy them¬ 
selves. They'd rather get in a fight, 
just act stupid. They can't just kick 
back and listen to the music and enjoy 
themselves. I would be happy just to 
go into a gig, smoke some good pot, 
drink a couple of beers. It doesn't 
matter if I dance or not, just as long 
as I can get a good seat to watch the 
bands. (...) 

dll Do you believe that punk is mainly 
a sort of rebellion? 

BRIANi Yea. Everything is pretty much a 
rebellion... It's just: 'What are you 
rebelling against?' And it's just kinda 
funny, you know, with all the fashions 
and stuff that punk has...It's not real¬ 
ly rebelling anymore. They're people 
who are rebelling against people who 
are rebelling like us. 
dll Like reactionnaries? 

BRIANi Yea. But they're people who are 
rebelling against people who are rebel¬ 
ling against the people who say they are 
rebelling. It's like... 
dll Do ya mean there's a sort of back¬ 
lash against people who get political or 
things like that? 


on a iyric 

same thing ii you sc- ...- 
it live, especially if it-s c.. 
in particular, where iT's said 
break where the singer strains 

word and the whole band just goes _ 

a crescendo and stops., 
dll Can't ya do that on a record? 
BRIANi Yea, you can do it on a record, 
but I still don't think you get the 
same effect, when you see it live. 

(At this point, I had to change 
tapes.) 

dll So do you often think of the soc¬ 
ial consequences of punk? 

BRIANi I never think in terms of.. Not 
in terms of consequences. 1 just think 
in terms of what's happening now, 
what's the best thing to do right now, 
dll You don't think when you got 
stage that maybe somebody in the 
dience will see us and it will a 
them in some sort of way? 

BRIANi You mean like a girl will see 
us? I guess it depends, you know. 
Girls, I'm always hoping there's one 
out there who'll come up and talk to 
me after the show. But other than thj 
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me after the show. But other than thai 
I don't really care. I like to see 
people get into it and I don't.. 
There's really not much you can do if 
they don't want to listen, if they're 


people 

There's really not much you can do _ 
they don't want to listen, if they'ri 
not gonna pay attention and get the 
meaning of what you're trying to say. 
You might as well just have fun. I 
quit trying to think about consequen¬ 
ces cos it gives me migraines. Think¬ 
ing about too many things at a time. 
You should just worry about now. 

dll Where do you think punk will 1 
going in the years to come? Is it 
gonna change or stay the same? 

BRIANi It's gotta change, cos you 
can only have so many songs that go 
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ve behavior obviously didn't like the action and made it known by stabbing a 

I guy with his guitar in the stomach. His point was made and he proceeded to 
lecture the crowd by telling them spitting was definitely out. ?rom that day 
on it stopped and some normality resumed at the concert. The local band at that 
time were the XY CHROVOSOKSS and the crowd was anxiously waiting for them to 
appear on the stage. When they came on stage, the crowd went wild, squirming, 
dancing, and making such violent contortions that anything was bound to happen. 

I But it wasn't to be meant at this show. They played only three songs and then 
exited. It was definately the best show the XY CHRCMOSOMSS ever put on. Tneir 
lead singer. Raven, blasted out lines of songs like: "I don't want to be your 
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homosexual", "I'm a jew from Montreal", "I don't eat Souvlakis from !Cojaks"and 
"I don't hang around Crescent'st." This show was so good that in the process 
the XY Chromosomes blew the P.A. system. It was instant orgasm like wires 
being ignited from a fallen power line, sparks went flying everywhere. The other 
band on the bill the NORMALS didn't have a chance when they came up next. People 
started to leave minutes later, leaving them to perform to four walls. The most 
memorable bands at this time to cross the local scene were two bands who deserve 
honorable mention, they are XY CHROMOSOMES and LORNE RANGER. They played most of 
the local clubs that were operating at the time namely on 36^ St-Paul, then 
the Hotel Nelson, and LaSalle Hotel, Other clubs that were also frequented were 
the Laurentian, Beer Gardens, the Oxygen and a small club on St Laurent St. 

Other bands present on the scene who had a following were the NORMALS, the 222s, 

the EIGHTIES and HEAVEN 17. On the other side of the hill from. Toronto and 

Ottawa bands like SELF-DEFENSE, BATTERED WIVES, DANGER, THE VILETGNESwere popular 
because they came around mostly to open for local bands who appreciated them 
because they were new themselves and wanted the exposure as much as the local 
bands who were the main attraction. This was not the only reason they came around 

they were also testing the crowd's reaction to their music. By getting the res¬ 

ponse they wanted and sometimes not,fine tuning was always done on stage to 
perfect each band's act. W\~l ( 

I II The beat band obviously with^the O ^ 

I I lead singer Raven would give fLtaltic fhnw, J Chromoson 

I I punk rook at that tim.e. He would showing off the basic su 

I I action by jumping into the crowd fnd w rev up the audie 
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Out of the T.any concerts, events have a way of coming across even in the face 
of choas. When in the process of change a turning point becomes a sign for 
others to evaluate the direction it will take in the future. The indicator was 
a concert in LaSalle Hotel. There were many people gathered of all typesi punks, 
skinheads and mods. At the club, the punks were making a lot of noise and the 
others were pretty fed up with the way things were turning out. The ,Xy Chromo¬ 
somes took the stage. They knew there was disatisfaction among the ranks and 
edced their fans to mayhem. Beer bottles got smashed, people got pushed and 
bumped around. Some were trying to stand and hold on to Others and some fell. 

The commotion lasted for a while and somebody got cut on the broken bottles 
littered on the floor. The owner of the place got fed up and literally threw 
everybody out with little resistance but not without verbal abuse. The 222s 
who were to take the stage never made it that night. That night the bags were 
fielnm packed and fewer channels remained than ever for the kind of entertainment 
that was becoming increasingly threatening for club owners. 

The punks and the bands they supported soon became homogenized, other people 
became involved and a more fashionable look entered the distorted image. The 
addition of others only added fuel to the fire. After being a one-sided affair 
the hardcore music at the end of 1979 developed into a variety of structures 
ending the first wave and entered a second phase of endorapent. The music 
brought punk and anarchy together with the esse-ntial element of rebellion 
intact- Article. Bi' ; l*cH ♦'TKt •' 

♦The El CasihTo later opened briefly in 19^3 to accomadate 

and The Anti-Nowhere League. 
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eviews itre a bit like views which are never appreciated by those who know all. 
ALBUMS 

FLIPPER "Coin' Fishin" Subterranean records. 

This effort seems to have been poorly distributed since not too many people 
have a copy. But I was lucky enough to get one. And you'd be advised to do like¬ 
wise. A bit mellower on the guitar, some nice one-fingered piano playing by 
Steve, great bass sound as is their trademark. The lyrics are quite different, 
a bit less tongue-in-cheek. Are they gettin" serious? "Survivors of the plague?, 
sound? like some of those songs on the first album: Great'. “Talk's cheap" 
reflects the usual finny humour. Hey'. I'll never apeak to whoever does not own 
a copy of this here rerecord. 91^ 

SKELETAL FAMILY “Burning Oil" Red Rhino records. 

SF have done 4 nice singles, reviewed in past issues. But an album separates 
the bands which fizz out from those that remain at least for a small while. 
Hopefully we'll get more stuff from this north England band...in the future. 

This first album has songs which are available elsewhere. The new songs are 
all very good: I've never heard this band doing something that wasn't interes¬ 
ting. The production is also better. “Rituals" really makes a mean noise. And 
the more "pop" number have a certain twist to them that makes SKELETAL FAMILY 
creep outta the pack', brrrrr brrrrr brrrrr brrrrrr brrrrr: 8S?t 

12 INCHES 

LYDIA LUNCH "In Limbo" Double Vision. 

Six songs. Darker. Moodier. Slow, yery slow. Graveyards. Candlesticks. Lies. 
Somewhat sad, but the playing/music on this ep i&'definitely definite: I don't 
usually appreciate sax, but I must admit that Jim Sclavunos strikes the right 
(wrong?) note here: a bit heavy on the bass in place of the guitar, but more 
bass is better than no bass. 

J00L2 “The Kiss" Abstract records. 

Joolz tales more tells. They seem to be all about girls that go/do wrong in 
some way or another: That's the trouble with girls, always making a mess, 
sheesh'. "Paved with gold" concerns a star-struck girl from tha country who 
finds out a bit late that the city ain't all it's cracked up to be. Real neat 
production Jy bah wobbble. 

MisFlTS "Die Die my darling" Plan 9 records. 

This appears to be the last we'll ever hear of these waxikersi tooo bad, tough 
shit. But they could have gone out with a barxg. This is a good 12 inch, but 
somewhat expensive, if you know what I mean. Flip side doesn't cook or stew 
as the fi rst side.a rgh .Mr . pan^ngstl^ screams nicel y... .no. 

CASSETTES ' ‘ASliL 

LYDIA LUNCH/ MICHAEL GIRA "HARD ROCK" 

The first side called "Wet me on a dead night" is a narrative by Ms. LL. 

It's about this girl, y'see, and she gets picked up in a bar, y'see, and this 
guy starts strangling her, y'see, then they go someplace, y'see, and he fucks 
her real hard and disgusting, y'eee,and well^y'see, it doesn't seem like there'S 

too much love goin' around these deiys. ... I wish:. 

The second side is called "i,m an infant, i worship him " And it features 
Michael Gira of the Swans , Circus Mort . It goes on twice as long as Lydia's 
"piece". It concerns a peculiar relationship between boss and employee. Then 
the employee goes out in the street and sees this wino. But the main theme seems 
to be punishment and how we deserve every shit we get thrown our way'..... 

There are only MO eppies of this so move fast. 5 bucks (u.s.) to’ 

84 eldridge st #5 new york city 10002 usa 

mac. ABMMiYUS l/tTEg -» 
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PRIMITIVE AIR RAID Ip -Th« good thing 
about thla compilation la that If you 
hata tha band you only hava to put up 
with ona aong. If you lova tha band you 
ruah out and pick up tha fsaxus^' ap> 
Anyway. 14 banda/l7 aonga. Sida ona 
hardcora, Sida two ('capt No Policy and 
Morbid Plaata ) that ’othar atuff“. Who 
caraa, iota of varlaty, ao if a aura 
to hava aonathing you Ilka. I like moat 
of it. But don't juat ait thara reading 
my opinion - go out and got a copy 
(if a cheap, won't aet you too far baok) 
and find out for youraelf. Cornea with 
info/lyric aheat. Alao, I think tha 
primitive air-raid ia a etaga diva. 

(Roaa Beef) 


editor'a notai Roaa Baaf ia a poaauae'. H 
write to hac. c/o tha BRIAN WALSBY fan 
Club...p . 0. box 422 atation ■ 

baaublan montreal h2^ 3al.......... | 

you can aand her money, that'a all , 

woman want anyway'.. 

OSEXUALS ap -Tha fISBXUALS are the beat 
band in tha whole world. Thla ia great. , 
If thara ware lyrica you'd eing along. I 
My 7>yr. old aiatar likaa it ao much 
•ha wants to taka it to ahow-n-tall. I 
It'd rousing- that'a what it la, rou- 
•Ing. What alaa can I aay? 

(Roaa Baaf) 

CENETTC CONTROL ep -Thara ain't much | 

in the way of muaie but voeala' ao-call-' 
ad Polio Elvia more than makaa up for | 
it. Ha haa this naaally voioa which 
doaan't sound too good on paper but you 
hava to hear it. It's real catchy. 

Evan if you hata this (hard to do) you 
can pin up tha cute band pic (asp. 

I "Taan Hunk Rob" - wow'.) U, 

I 1 

\tmni ui< nahTnwi.t crj is timt wwe wa MSKiuaaw'wa , 

In case you hadn't figured outi In 

Drum Lovers 4, MO POLICY'S singer ia 
Ron not Stewart and wherever it says 
Ren in the interview, it's actually 
Stewart. 
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12 inch 

HATES "Panacea”. Texas has always been 
knosm for turning up some weirdos, wit¬ 
ness the 13 th floor elevators et al. 
Houston's THE HATES will remind ya at 
tinea of the Ramonas. The ep starts 
with a speed version of "Houston" and 
lays out the style for the rest of the 
disci upfront vocals that boom over t 
the backing music, which is neat, cos 
it's usually the other way around, and 
besides vocalist Christian Amhelter 
oan actually sing too. Every undsr-two- 
minutes song has a recognisabla melody 
that makes It skip along, but strstched 
over more than 3 minutaa. Ilka on 

"This year's model" the song meanders , 
and gets lost in between ray eara eomd-, 
where. Sample lyrics of PUNK 13oli , 
I sagebrush city rumble . 

. in an imitation 

single star state shining 
over its capital ichene 
the brlttalns are too far away 
to penaliie your crime 
but i'll be in your tower 
bullet every clown 
, tha fools who attend punk poi 

a Sounds like a curious mix of Paul_^ 

Revere'8 ride and that nutter on some 
campus who shot some people from a ■ 
tower (7). Anyway, make sure yer 
copy comes with the neat cartoons 
V THE HATES IN IRAN. 

/ adrsBBi Christian Amheiter 

' 4200 w34th box 132 

1 Houston ■ Texas 

Usa 77092 
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SPLIT EHZ "Conflicting emotions" 
(Koshrooiai^Enx) 

To many fans last year's disap¬ 

pointing album,TIME AND TIDE gave them 
cause to worry. This was the reaction 
because it wasn't your ordinary state- 
of-pop production such as TRUE COLORS 
and UAIATA. Too bad for them. The full 
finger goes out to all. 

COtIPLICTINC ESIOTIOHS, the long-await¬ 
ed new Split Eni album finally removes 
all doubts about New Zealand's favorite 
eons. Are you still with me all you 
Judas' or should I stick the finger up 
your little aseholssT The biggest sur¬ 
prise ia that the new album is not 
dominated by Tim Finn, a balance of po¬ 
wer has been achieved with Neil Finn 
penning six songs leaving Tim only four. 

"Straight Old Line" with its spirited, 
jaszy vocals and slinky groove suggests 
an influence from Kid Creole albums. 
"Message to ay girl" is Nell's finest I 
love spngi it's simple, memorable, and | 
romantic without being sentimental. 

"No mischief" and "Bullet brain and 
Cactua head* reveal an angry, cynical 
and musical lyrical bark one will remem¬ 
ber. The alternating tempos and shifting 
dynamics perfectly reflect both the 
sentiment and forboding in the lyrics. 
■The Devil you know" finds Nell in a mo¬ 
re pensive and resigned note. Neil's 
finest contribution is "Our Day" in 
which he deals with his "conflicting 
emotions" about being a father and bring¬ 
ing a child into a world which seams poi¬ 
sed on the brink of both economic breiOc- 
down and nuclear destruction. Eddie Ray- 
ner's creative keyboard playing, Noel 
Crombie's relentless beat, and the omi¬ 
nous, chanted backing vocals, along with 
■Neil's edgy guitar playing and his 
strongest vocals In ages make "Our day* 
a stunning if not haunting song. 

Tim Finn's contributions are solid, 
but only one song ranks with his best 
work I "I wake up every night" sounds 
like, the hit .they've been looking for 
in North America. It'o steady, pulsing, 
a very funky number with an Addictive 
chorus almost country. The heavily 
rythmic "Working up an appetite" and 
the album's closer, tha sweetly senti¬ 
mental ballad "Bon Voyage* are first 
rate In the Ens style, The title track 
nay leave eoms with the same feeling, 
but the wailing and snappy chorus evi¬ 
dently points tha Ens as coming of age 
in another chapter suslealXy. 
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sine* th* 39 STBP5 w*r* in town, 
playing aom* ••t* at STATION 10, w* ' ' 
thought w*'d aik ilngar Chrla Barry 

about th*”coed eld daya” of Montraal ^^1 

"naw wav*"... Praaant war* £*eh and . I 

Danla. ^ ^4 | 

di Can you ramambar your firat (Ig aa w I A 

th* 218-a? I I i 

CKRISi Umn... When was that? Itiwas a W — 

long tine ago...in august 77. That was T 

on 364 St Paul. But the first real one W ' 

was at the KoGill Punk Festival ithat 

Boris (Bambi) and those guys put on.. __ 

It was the 222’s. the Chromosomes , the But in Kontreal, we never made that 
Normals . No“Tt wasn't Normals . ~thev “uch money. Not really. But it was ok 
called themselves the Unknowns ...And for a while... 

it was with Lome Ranger and Traey (Ho- bi Is that single (“She's a doll*) th 
we). And everybody threw balls at us*. only recording you ever managed? 

I guess it was cos of the Polls Influ- CHRlSi No we have another one. We hav^ 
ence.. We sorta had a lot of makeup on our legendary "I love Susan* record, 
and stuff, really sorta P olls -v. And it which we did in 77. I think it was pr 
really wasn't quite In vogue at the bably the first independent single... 
time. • li I don't see it around much... 

d> How were the other bands dressed? d: How did you get it in the stores? 
CHRIS, Tost of the bands In Vtl have CHRIS, 'We did it ourselves, we distri 
never really thken their image too ser- buted it ourselves at first, at Sam's 
iously. It's always been pretty much etc. It was all around here in Ktl. 
tame...For us, we had this special de- Then PJ imports picked it up in Canad; 
signer, this guy who was our manager. We also got it distributed in England 

We had great clothes. I was wearing as well, thru Rough Trade. It did pre 

orange leather pants that glows in the well considering the budget it was 
dark.. When we got on, we had these done on. It was a good song, terrible 
hillblllas college students, *Argh, recording'. But we sold 2-3,000 copies 

faggots'.* And the Crhp^sqmes hated us which isn't bad for a local thing... 
at the time, cos o7 the way we looked. (...) And mostly we kept promoting it 
And I think they were throwing garbage for 2 years until the next one came 
on the stage at us. It was really a out. 

bad gig'. But people liked us... I see di Considering you started around the 

most of the people, *do you remember same time, were you surprised when 
McCill? It was great. Do you remember Men without hats hit big? 
how many ball* were thrown?"..It was CHRIS, Hwmm. Yea, i was surprised., 
like anarchy on campus'. All these peo- I dldn' think the song ("Safety dance 
pie, all these balls, we were drenched', wus really that good. But...yea, T wa: 

d, Did you ever gig outside Montreal? 

CHRIS, Oh yea. suri. we did a lot of . $h»:'h=S -fth th^! 

stuff in Toronto, and we did Ny as well 
.nd 11,.. on..rid... did .ii'.h. 


/kT STADoWIO 


\ 



1, Way up north'. 

CHRIS, Yea, wa thought we'd gat cru¬ 
cified at the gigs... But we'd always 
get some money in advance, so it was ok 
For awhile, we were supporting ourselv¬ 
es. 

d. How much were you making then? 

CHRIS, Depended on the gig cos we had 
this manager, Frank, who was really 
shady and he used to just lie...We used 
;o get.. I think before wa broke up w* 
ware getting $1,300-1,600 a week.... 

1, That’S not bad at all. 


di So what are you up to noi^ „ r, 
CHRIS, After, the 222's splU “P ' 

I went to work in London, in £,.Tgl^d. 
Cos I had a friend who was 
with Glenn Matlock of the r_ isto l3. jo 
I went over originally to do so.tething 
with him. But it -asn't happening a. 
all. Plus he's very dietato.-like.... 
It didn't work out. 


die tato_ 

So I played with 
there’.. We made 
Ago.. And we went 

[rSBS^'rrN'^.-'in-d-thiy really liked 

this one song and *'» 6?’'® 

sption on the song. And they 

"Well, let’s do more tapes ... Anyway. 

they paid ' .i^taoes 

down. We were doing a lot ^P*®* 
but wo didn’t have a band together. 

When we put the band 

ware really disillusioned cos th* bwd 
was nothing like th* tapes. It was just 
different. After that, we I'i?* fot th* 
band together and set everything up.. 
Now we’re her* just »orki^ . 

There'S Z new member*. It s 
there'. Our plans now are to brl^ th* 
bind over tTbondon In January 
iYth an, nu.tf-r 

Just aa* tt*„„,,^ular interview 

















if you want to buy or sell 


If you want to buy tho following rtoorda Trafflo *BBST 01* TRIPPIC* Island 
or If you havs rtoordt to ssll/trads, (Holland) vg 8S 

than by all atans oall 254-7815.. All Troggs *WILD THING* Pontana 

rscorda m^alnt. ex«sxoallant. vg«rary (U.K.) vg 11$ 

good. g«good. fafair.*offs*means you Union Gap ‘HOMAN. WOMAN* 

maks ms an offer I can't refuse. Columbia vg 5$ 

3TXT1B3 PUNK V? (all made in UsA unless Vanilla Pudge ‘RENAISSANCE* Atco 
dthif»!9i stated) 

Oavs Allan and the Arrows ‘BLUES THEME* 

Tower. a 12$ 

American Breed. ‘BEND MB. SHAPE MB* 12 inch 

Acta. a 10$ Minor Threat ‘OUT OP STEP* Dischord 

Blues Magoos ‘PSYCHEDELIC LOLLIPOP* (first pressing) ■ offs 

KlarDury. g 8$ D. O. a. ‘Triumph OP THE IGNOROIDS* 

BlUU MSgoos ‘NEVER DOING BACK TO GEOR- Priends a offs 

DIA* Abo. a 7$ .-.-.. 

Buokinghaas ‘TIME AND CHARGES* Colua- singles 

bia. a 8$ Electric prunes ‘TOO MUCH TO DREAM* 

Tin Bucklay ‘GREETINGS PROM L.A.‘ War- rspriae f 3$ 

nsr Bros. (Cdn) vg 5$ Las Sinners ‘PENNY LANE* jupiter 

The Byrds ‘UNTITLED* Columbia. g 5$ 

a 8$ Mindbendsra ‘ASHES TO ASHES* 

Cat Mother and the All Night Ne«rsboys Pontana f 3$ 

‘THE STREET GIVETH AND THE STREET TAKETH Zombies ‘SHE'S COMING HOME* Parrot 
AWAY* Polydor vg 6$ g 4$ 

Churl. ‘THE CHURLS* «M 

tciassios V ‘TRACES* Inperial ADVERTS no tins to be 21 6$ 

a 8$ ADVERTS one chord wonder offs - 

Country Jos and the Pish ‘I PEEL LIKE ANGELIC UPSTART different strokes 3$ 

I'M PIXIN TO DIE* Vanguard ANHL for you 3$ 

§ 5$ CLASH bankrobber 5$ 

PICE* CLASH 8 singles in Jap pack offs 

ooluabia vg 10$ ELVIS COSTELLO less than zero offs .. 

Cryan Shaasa *A SCRATCH IN THE SKY* ELVIS COSTELLO slison offs 

Columbia sx 11$ ELVIS COSTELLO red shoes (no cs) 5$ 

Fortunes ‘YOU'VE GOT YOUR TROUBLES* ELVIS COSTELLO watching the dts offs 

Press sx 6$ DICKIES manny. moe and Jack 3$ 

Love "POUR SAIL* • ROBYN HljClHCOCK america 6$ 

elektra ex 8$ GANG OP FOUR he's send army offs 

Lovin SpcOhfUl ‘EVERYTHING PLAYING* HeAVEN 17 i'm your money 5$ 

kama sutrs/mgm ax 5$ KIMBERLEY RES stomping world 4$ 

Me5 'KICK OUT THE JAMS* (gatefold) RUDIMENTARY PSNI farce 3$ 
slektra vg 8$ SOUND hot house 4$ 

Mindbendsrs ‘A GROOVY KIND OP LOVE* SUBURBS world war 3 4$ 

Pontana ex 11$ SUICIDE COMMANDOS nark's terror 7$ 

Moby Grape ‘MOBY GRAPE* SWELL MAPS monologues 2$ 

Columbia ax 8$ SWIMMING POOL Q's rat bait 2$ 

Mott the Hoopla same TOURISTS so good to be home 4$ 


Youngbloods ‘EARTH MUSIC 
RcA m 


Many other stuff available, also 
cassettes of your favorite grouped) 
I'a also buying anythin^everything 
(records, articles, pixT of the 
followingI DAMNED. LYDIA LUNCH. WIRE, 
HOODOO GURUS.FLIPPER. BEKI BONDAGE. 
SEX PISTOLS. phone 254-7815 


I'n also buying EVERY punk single 
nads between 1976 and 1979. So write 
or phone. p.o. box 422, station 
baaubisn aontreal Canada h2g 3a1 


ARCMTL SCAN 202 
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